[bookmark: OLE_LINK3][bookmark: OLE_LINK4]     from
A BIBLIOGRAPHY OF LITERARY THEORY, CRITICISM AND PHILOLOGY
http://bit.ly/abibliog 
by José Ángel GARCÍA LANDA
(University of Zaragoza, Spain)


JOSEPH CONRAD 	(1857-1924)

	(English novelist; b. Teodor Józef Konrad Korzeniowski, b. Ukraine, son of a revolutionary Pole, seaman to late 1890s; naturalized Briton 1886, merchant captain in the East and in Congo; then successful novelist, critically acclaimed early modernist; novels of life experience and human weakness, theorist of aesthetic form in novel; d. Kent)
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