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JOHN FORD		(1894-1973)

(Ps. of John Martin "Jack" Feeney – or Sean Aloysius O'Feeny/O'Fearna; Irish stock, family of 13 siblings; Major classical Hollywood film director, began in film with his brother Francis Ford, and as assistant of D.W. Griffith and Allan Dwan; dir. of 142 films, more than 60 of them silent)
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