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ALFRED HITCHCOCK		(1899-1980)

(English director, worked at Hollywood)


Works: Films

Hitchcock, Alfred, dir. The Lodger. (= The Case of Jonathan Drew). Written by Eliot Stannard, based on the story and play by Marie Belloc Lowndes. Cast: Ivor Novello, Malcolm Keen, June, Marie Ault, Arthur Chesney. Photog. Gaetano di Ventimiglia and Hal Young. Prod. Michael Balcon. 75 m. UK, 1926.* (Spanish titles: El inquilino and El enemigo de las rubias).
_____, dir. The Farmer's Wife. Based on the play by Eden Phillpotts. Cast: Jameson Thomas, Lilian Hall-Davis, Gordon Harker, Gibb McLaughlin, Maud Gill. UK: British International Pictures, 1928.*
_____, dir. The Manxman. Silent film. Based on a novel by Hall Caine. UK: British International Pictures, 1929. (Hitchcock's last silent film).
_____, dir. Blackmail. 1929. (1st sound film by Hitchcock).
_____, dir. Juno And The Paycock. Based on the play by Sean O'Casey. Adapt. and dir. Alfred Hitchcock. Cast: Barry Fitzgerald, Maire O'Neill, Edward Chapman and Sara Allgood. UK, 1930.
https://youtu.be/NHMVnc-Qnwc
	2019
_____, dir. The Thirty-Nine Steps. Cast: Madeleine Carroll, Robert Donat, Lucie Mannheim, Godfrey Tearle, Peggy Ashcroft, John Laurie, Helen Haye. 
_____, dir. Declive. Ivor Novello, Isabel Jeans.
_____, dir. The Lady Vanishes. USA, 1938. (Spanish title: Alarma en el expreso).
_____, dir. The Lady Vanishes. Online at Internet Archive – Feature films.
	http://archive.org/details/lady_vanishes
	2012
_____, dir. Alarma en el expreso. Cast: Margaret Lockwood, Michael Redgrave, Paul Lukas, Dame May Whitty, Cecil Parker, Linden Travers. In 39 escalones. Alarma en el expreso. El hombre que sabía demasiado. DVD. Spain: dist. Tiempo, 2012.*
_____, dir. Rebecca. Screenplay by Robert E. Sherwood and Joan Harrison, based on the novel by Daphne du Maurier. Cast: Laurence Olivier, Joan Fontaine, George Sanders, Judith Anderson, Nigel Bruce, Reginald Denny, C. Aubrey Smith, Gladys Cooper, Florence Bates, Leo G. Carroll, Melville Cooper. Music by Franz Waxman. Cinematography by George Barnes. Ed. Hal C. Kern. Prod. David O. Selznick.  USA, 1940.* (Hitchcock's first American film, oscar for Best Picture and Cinematography).
_____, dir. Rebecca. DVD. (Hitchcock Gold Collection). Prod. Creative Films. Barcelona: RBA, 2008.*
_____, dir. Suspicion. RKO Radio Pictures, 1941.
_____, dir. Spellbound. 1945.
_____, dir. Notorious. RKO Radio Pictures, 1946.
_____, dir. Rope. Screenplay by Arthur Laurents, from the play by Patrick Hamilton. Cast: John Dall, Farley Granger, Sir Cedric Hardwiche, Constance Collier, Johan Chandler. Photog. Joseph Valentine. Transatlantic Pictures, 1948. Spanish DVD: La soga. Universal Pictures, 2001. (Alfred Hitchcock's Gold Collection). Barcelona: RBA coleccionables, 2008.* 
_____, dir. Under Capricorn (Atormentada). Screenplay by James Bridie, based on the novel by Helen Simpson. Cast: Ingrid Bergman, Joseph Cotten, Michael Wilding, Margaret Leighton, Jack Watling, Cecil Parker. Photog. Jack Cardiff and Paul Beeson. 1949. Spanish DVD. (Hitchcock Gold Collection). Barcelona: RBA / Suevia Films, 2008.*
_____, dir. Stage Fright. Written by Whitfield Cook, on a story by Selwyn Jepson. Cast: Marlene Dietrich, Jane Wyman, Michael Wilding, Richard Todd. Vistavision Technicolor. USA: Metro Goldwyn Mayer, 1950. 
_____, dir. Pánico en la escena. DVD. DVD. (Hitchcock Gold Edition). Barcelona: RBA/WB, 2008.*
_____, dir. Strangers on a Train. Based on the novel by Patricia Highsmith.
_____, dir. Rear Window. Dir. Alfred Hitchcock. Written by John Michael Hayes, based on a story by Cornell Woolrich. Cast: James Stewart, Grace Kelly, Thelma Ritter, Raymond Burr, Judith Evelyn, Wendell Corey.  Photog. Robert Burks. Music by Franz Waxman. USA: Paramount, 1954.
_____, dir. Vertigo. Paramount Pictures, 1958.
_____, dir. North by Northwest. Script by Ernest Lehman. Cast: Cary Grant, Eve Marie Saint, James Mason, Leo G. Carroll, Martin Landau, Jessie Royce Landis, Philip Ober, Adam Williams, Josephine Hutchinson, Edward Platt. Music Bernard Herrmann. VistaVision. USA, 1959.*
_____, dir. The Birds.  Screenplay by Evan Hunter, based on a story by Daphne du Maurier. Cast: Rod Taylor, Jessica Tandy, Suzanne Pleshette, 'Tippi' Hedren. Alfred Hitchcock Productions, 1963. Spanish DVD: Los pájaros. Universal Pictures, 2001. (Alfred Hitchcock's Gold Collection). Barcelona: RBA coleccionables, 2008.*
_____, dir. The Man Who Knew Too Much. Cast: Nova Pilbeam, Peter Lorre, Leslie Banks, Edna Best, Bernard Miles. 1956.
_____, dir. The Wrong Man.
_____, dir. Marnie. Universal Pictures, 1964.
_____, dir. Psycho.  Paramount Pictures, 1960.	
_____, dir. Topaz. Screenplay by Samuel Taylor. Cast: Frederick Stafford, John Vernon, Karin Dor, Michel Piccoli, Philippe Noiret, Claude Jade, Michel Subor, John Forsythe. Music by Maurice Jarre. USA: Universal, 1969. 
_____, dir. Topaz. DVD. (Hitchcock Gold Edition). Barcelona: RBA Coleccionables, 2008.*
_____, dir. El proceso Paradine. Screenplay by James Bridie, Alma Reville and David O. Selznick, based on the novel by Robert Hichens. Cast: Gregory Peck, Ann Todd, Charles Laughton, Charles Coburn, Ann Todd, Louis Jourdan, Alida Valli. Music by Franz Waxman. Photog. Lee Garmes. Ed. John Faure. Prod. David O. Selznick. DVD. (Hitchcock Gold Edition). Prod. Creative Films. Barcelona: RBA Coleccionables, 2008.*
_____, dir. Notorious. Screenplay by Ben Hetch. Cast: Cary Grant, Ingrid Bergman, Claude Rains, Louis Calhern, Leopoldine Konstantin, Reinhold Schünzel, Moroni Olsen, Ivan Triesault, Alex Minotis. Photog. Ted Tetzlaff. Music by Roy Webb. Ed. Theron Warth. Art dir. Albert S. D'Agostino, Carroll Clark. Assoc. Prod. Barbara Keon. USA, 1946. VHS.*
_____, dir. Frenzy. Screenplay by Anthony Shaffer. Cast: Jon Finch, Alec McCowen, Barry Foster, Billie Whitelaw, Barbara Leigh-Hunt, Vivien Merchant, Anna Massey, Bernard Cribbins, Michael Gates. Universal, 1972. (Serial killer).
_____, dir. "FRENZY (1972) Alfred Hitchcock, Full Movie HD 1080p." YouTube (T-Bone's Classic Media) 26 Dec. 2020.*
https://youtu.be/tlg_nDR0Wl0 
	2021
_____, dir. Encadenados. DVD. (Hitchcock Gold Edition). Prod. Creative Films. Barcelona: RBA, 2008.*
_____. 39 escalones. Alarma en el expreso. El hombre que sabía demasiado. DVD. Spain: dist. Tiempo, 2012.*
Hitchcock, Alfred, et al. Memory of the Camps. 1985. Online at YouTube (Edwina Good) 15 Dec. 2017.*
https://youtu.be/ZaeR_hV-W-I
	2020



Works: Writings

Hitchcock, Alfred. "Much Ado About Nothing—I." The Listener 10 March 1937: 448-50.
_____, ed. Alfred Hitchcock's Fireside Book of Suspense. New York: Simon and Schuster, 1947.


Criticism

Abel, Richard. "Notorious: Perversion par Excellence." In A Hitchcock Reader. Ed. Marshall Deutelbaum and Leland Poage. Ames: Iowa State UP, 1986.
Álvarez Blanco, Alejandro. "The Rebecca Syndrome: Women against Women and Gaslighting in Rebecca (1940)." TFG Grado de Estudios Ingleses, dir. Celestino Deleyto Alcalá. Universidad de Zaragoza, Facultad de Filosofía y Letras, 2018.*
Ascari, Maurizio. "Light into Darkness: The Gothic Roots of Hitchcock's Spellbound (1945)." In Gothic Metamorphoses Across the Centuries: Contexts, Legacies, Media. Ed. Maurizio Ascari et al. Bern, Berlin, Brussels, New York, Oxford: Peter Lang, 2020. 181-97.*
Belton, Robert J. Alfred Hitchcock's VERTIGO and the Hermeneutic Spiral. Palgrave Macmillan, Cham, 2017.*
	https://link.springer.com/chapter/10.1007/978-3-319-55188-3_2
	2017
Borges, Jorge Luis. "Dos films." Sur 6.19 (April 1936). Rpt. in Edgardo Cozarinsky, Borges y el cine (Buenos Aires: Sur, 1974). From Borges en SUR (1931-1980). Rpt. in Borges, Miscelánea. Barcelona: Random House Mondadori-DeBols!llo, 2011. 548-49.* (Sternberg, Crimen y Castigo; Hitchcock, Los 39 escalones).
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Cavell, Stanley.  Le cinéma, nous rend-il meilleurs? 
_____. El cine, ¿puede hacernos mejores? (Discusiones). Madrid: Katz, 2008. (Hollywood, Rohmer, Hitchcock, Godard, Buñuel, Bergman, Jarmusch).
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Deleyto Alcalá, Celestino. "Reality and Perception in Vertigo." In Science, Literature, and Interpretation. Ed. F. Collado. Zaragoza: Secretariado de Publicaciones de la Universidad de Zaragoza, 1991. 189-212.*
_____. "Focalisation in Alfred Hitchcock's The Birds." Miscelánea 15 (1994): 155-92.*
_____. "Marriage and Romance in the Land of Plenty: Hitchcock's North by Northwest." In AEDEAN: Proceedings of the 23rd International Conference (León, 16-18 de diciembre, 1999). CD-ROM. León: AEDEAN, 2003.*
Deutelbaum, Marshall. "Finding the Right Man in The Wrong Man." In A Hitchcock Reader. Ed. Marshall Deutelbaum and Leland Poage. Ames: Iowa State UP, 1986.
Deutelbaum, Marshall, and Leland Poage, eds. A Hitchcock Reader. Ames: Iowa State UP, 1986.
Duffield, Hilary. "Enigmatic Experientiality in the Films of Alfred Hitchcock." In How to Do Things with Narrative: Cognitive and Diachronic Perspectives. Ed. Jan Alber and Greta Olson. Berlin and Boston: de Gruyter, 2017. 29-41.* 
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Durgnat, Raymond. The Strange Case of Alfred Hitchcock, or The Plain Man's Hitchcock. Cambridge (MA): MIT Press, 1974.
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Fletcher, John. "Primal Scenes and the Female Gothic: Rebecca and Gaslight." Screen 36 (1995): 341-70.
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	2011
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	2011
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