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Tennessee Williams

(1911-1983)

(US dramatist, b. Thomas Lanier Williams, Mississippi, son of a traveling salesman, St. Louis 1918-, U of Missouri, worker, nervous breakdown, then Washington U and U of of Iowa, writer under name Tennessee, lived around USA and Mexico, success with Glass Menagerie. Homosexual relationships with Donald Windham and others; wild gay lifestyle, literary prestige decayed in later career, increasing interest in sadism and violence, self-destructive and addictive old age)
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