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FÉLIX LOPE DE VEGA CARPIO		(1562-1635)


	(Spanish poet and dramatist, modest social origin, st. Alcalá de Henares; immensely popular, prolific and successful, first Spanish professional playwrigth, author of c. 500 plays, many lost, with c. 400 extant plays attributed to him, c. 320 reliably so;  adventurous love life, libels vs. former lover Elena Osorio, banished, eloped with 1st wife Isabel de Urbino, embarked with the Armada, secretary to a Duke, Isabel d. 1595, lover Micaela de Luján, m. Juana de Guardo 1598, l. Toledo, Sevilla, Madrid 1610-, attempted murder 1611; d. of wife and son, crisis, ordained 1614, loved Marta de Nevares 1618-, Marta blind and insane in later life; unhappy old age, but popular idol, a major Spanish classic, popular apologist of monarchy, Catholicism and personal honour)
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