    from
A Bibliography of Literary Theory, Criticism and Philology

http://bit.ly/abibliog 

by José Ángel García Landa
(University of Zaragoza, Spain)

Italian Feminist Criticism

Baccolini. Raffaella. "Breaking the Boundaries: Gender, Genre and Dystopia." In Per Una Definizione dell'Utopia: Metodologia e Discipline a Confronto. 1992. 137-146.

_____. "In-Between Subjects: C. L. Moore's 'No Woman Born'." In Science Fiction: Critical Frontiers. Ed. Karen Sayer and John Moore. Houndmills: Macmillan; New York: St. Martin's, 2000. 140-53.*

Banchetti-Robino, Marina Paolo. "F. J. J. Buytendijk on Woman: A Phenomenological Critique." In Feminist Phenomenology. Ed. Linda Fisher and Lester Embree. Dordrecht: Kluwer Academic Publishers, 2000. 83-100.*

Bergalli Gozzi, Luisa. See Italian neoclassical criticism.

Bocchetti, Alessandra. Lo que quiere una mujer. (Colección Feminismos). Madrid: Cátedra, c. 1997.

Boldrini, Lucia. "(Im)proper Wife: Robert Graves' Wife to Mr. Milton" Focus on Robert Graves and His Contemporaries 2.5 (1996-97): 9-14.*

_____. "(Im)Proper Wife: Robert Graves' Wife to Mr. Milton." 

http://faculty.ed.umuc.edu/~rschumak/essay2.htm

2005-08-18

Bono, Paola, ed. Questioni di teoria feminista. Milano: La Tartaruga, 1993. 

_____, ed. Kemp, Sandra, and Paola Bono. The Lonely Mirror: Italian Perspectives on Feminist Theory.  London: Routledge, 1993.

Bruzzese, Marina, and Giulio de Martino. Le Filosofe: Le donne protagoniste nella storia del pensiero. Napoli: Liguori Editore, 1994.
_____. Las filósofas: Las mujeres protagonistas en la historia del pensamiento. Trans. Mónica Poole. Appendix on "Pensadoras españolas" by Alicia H. Puleo. (Feminismos). Madrid: Cátedra / Universitat de València / Instituto de la Mujer, 1996.*

Calvi, Giulia. La mujer barroca.  Trans. José Luis Gil Austin. Madrid: Alianza, 1995.

Colaizzi, Giulia. (b. Ostuni, Italy; U of Valencia). Feminismo y teoría del discurso. Madrid: Cátedra, 1990.

_____. La construcción del imaginario socio-sexual. 

_____. Feminismo y teoría fílmica.

_____. "El cuerpo ciborguesco o del grotesco tecnológico." In Bajtín y la literatura. Ed. José Romera Castillo.  Madrid: Visor, 1995.

_____. "Género y tecnología(s): de la voz femenina a la estilización del cuerpo." Revista de Occidente 190 (March 1997): 104-19.*

Fortunati, Vita. "The 'Female' Page: Transvestism and 'Ambiguity' in Elizabethan Theatre Roles." SEDERI II. Ed. S. G. Fernández Corugedo. Oviedo: Servicio de Publicaciones de la Universidad de Oviedo, 1992. 95-111.*

_____. "Fictional Strategies and Political Messages in Utopias." In Per Una Definizione dell'Utopia: Metodologia e Discipline a Confronto. 1992. 11-27.

_____. "The Myth of the Eternal Youth and the Theme of Old Age in the Work of William Morris." In First International Conference on English Studies: Past, Present and Future: Costa de Almería, 19-25 de Octubre, 1997. Ed. Annette Gomis et al. CD-ROM. Almería: U de Almería, n.d. [2001]*

Fortunati, Vita, and Gabriella Morisco, eds. The Representation of the Self in Women's Autobiography. U of Bologna, 1994.

Iacucci, Carolina. La fragilità dei padri: Shakespeare romanzesco tra Antica Grecia e Mondo Novo. Ph.D. diss. U of Florence, 2019.*

https://www.academia.edu/40956681/

2019
Iannàcaro, Giuliana (U of Milano). "Talking about Silence: Early Modern Discourses on Women and Logos." In Anatomies of Silence. Ed. Ann R. Cacoullos and Maria Sifianou. Athens: U of Athens, 1998. 154-62.*

Lonzi, Carla.  Sputtiamo su Hegel.  

_____. Vai pure.

Marzola, Alessandra. "Which Is the Woman Here, and Which The Man? Economy and Gender in The Merchant of Venice." EJES 1.3 (1997).

Milan Women's Bookstore. (Don't Think You Have Any Rights). 1991.

Morisco, Gabriella, and Vita Fortunati,  eds. The Representation of the Self in Women's Autobiography. U of Bologna, 1994.

PCI. Lettera di una professoressa. Italian Communist Party's Women. 

PCI. La carta itinerante.  Italian Communist Party's Women, 1986.

PCI. Il tempo delle donne.  Italian Communist Party's Women, 1988.

PCI. Le donne cambiamo i tempi.  Italian Communist Party's Women, 1990.  

Pomarè, Carla. (U of Torino). "The Cries of Silence: Strategies of Genre Displacement in Christina Rossetti's Goblin Market." In Anatomies of Silence. Ed. Ann R. Cacoullos and Maria Sifianou. Athens: U of Athens, 1998. 218-26.*

Pozzato, María Pía. Il romanzo rossa. Milano: L'Espresso, 1982.

Romano Colangeli, Maria. Voci femminili della lirica spagnola del '900.
Starace, Irene. (U de Granada, Grupo Japón). "Una mirada italiana sobre Murasaki Shikibu: Mille Autunni (Mil otoños) de Gabriella Magrini." In Japón y Occidente: Estudios comparados. Ed. Carmen Tirado Robles. Zaragoza: Prensas Universitarias de Zaragoza, 2014. 205-17.*

_____. "Akiko Yosano and Charlotte Perkins Gilman: A Comparatist Revision of East/West Modernist Feminism." In Cultural Hybrids of (Post)Modernism: Japanese and Western Literature, Art and Philosophy. Ed. Beatriz Penas-Ibáñez and Akiko Manabe. Bern: Peter Lang, 2017. 47-65.*

Tosi, Laura (U of Venice). "Smart Princesses, Clever Choices: The Deconstruction of the Cinderella Paradigm and the Shaping of Female Cultural Identity in Adult and Children's Contemporary Rewritings of Fairy Tales." Miscelánea 24 (2001- issued 2003): 93-106.*

Violi, Patrizia. (b. Bologna; U of Bologna). El infinito singular. Madrid: Cátedra.

_____. "Diferencia y diferencias: la experiencia de lo individual en el discurso y en la práctica de las mujeres." Revista de Occidente 190 (March 1997): 9-30.*

_____, ed. Sur Sylvie. VS 31/32 (1982). (Nerval).

Violi, Patrizia, et al. Análisi del discorso.
_____, et al. I giornali dell'estrema sinistra.
Violi, Patrizia, and Umberto Eco. "De la presuposición." In Eco, Los límites de la interpretación. Barcelona: Lumen, 1992.

Violi, Patrizia, Umberto Eco, and Mario Santambrogio, eds. Meaning and Mental Representations.  Bloomington: Indiana UP, 1988.

Violi, P., P. Magi, and G. Manetti, eds. Semiotica: Storia, Teoria, Interpretazione. Saggi intorno a Umberto Eco. Milan: Bompiani, 1992.

Women's Bookstore of Milan.  Sottosopra vert.  Manifesto.  Milan, 1985.

