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Francis Ford Coppola

Works

Coppola, Francis Ford, dir. The Godfather. Screenplay by Francis Ford Coppola and Mario Puzo, based on Puzo's novel. Cast: Marlon Brando, Al Pacino, James Caan, Richard Castellano, John Cazale, Diane Keaton, Talia Shire, Robert Duvall, Sterling Hayden, John Marley, Richard Conte, Al Lettieri, Abe Vigoda, Al Martino, Morgana King, Alex Rocco. Music by Nino Rota. USA, 1972. (3 Oscars).

_____, dir. The Godfather  Part II. Screenplay by Francis Ford Coppola and Mario Puzo. Cast: Al Pacino, Robert Duvall, Diane Keaton, Robert De Niro, John Cazale, Talia Shire, Lee Strasberg, Michael V. Gazzo, G. D. Spradlin, Bruno Kirby, John Aprea, Morgana King, Marianna Hill, Troy Donahue, John Spinell, Abe Vigoda, Fay Spain, Harry Dean Stanton, Danny Aiello, Roger Corman, James Caan. 1974. (6 Oscars).

_____, prod. and dir. The Godfather Part III. Screenplay by Mario Puzo and Francis Ford Coppola. Cast: Diane Keaton, Talia Shire, Andy García, Eli Wallach, Joe Mantegna, Bridget Fonda, George Hamilton, Sofia Coppola. Music by Carmine Coppola. Ed. Barry Malkin, Lisa Fruchtman and Walter Murch. Prod. Des. Dean Tavoularis. Photog. Gordon Willis. Assoc. Prod. Marina Gefter. Co´prod. Fred Roos, Gray Frederickson, Charles Mulvehill. Exec prod. Fred Fuchs and Nicholas Gage. Paramount, 1990. 

_____. El padrino parte III. Spanish DVD. Paramount, 2001.*
_____, dir. Apocalypse Now. Dir. Francis Ford Coppola. Inspired by Joseph Conrad's Heart of Darkness. Cast: Marlon Brando, Robert Duvall, Martin Sheen, Frederic Forrest, Albert Hall, Sam Bottons, Larry Fishburne, Dennis Hopper, G. D. Spradlin, Harrison Ford, Scott Glenn, Tom Mason, Colleen Camp. Photog. Vittorio Storaro. Technovision. USA, 1979, longer version 2001. (Oscar for photography).

_____, dir. Peggy Sue Got Married. 1986.
_____, dir. The Godfather Part III.  Screenplay by Francis Ford Coppola and Mario Puzo. Cast: Al Pacino, Diane Keaton, Talia Shire, Andy Garcia, Eli Wallach, Joe Mantegna, George Hamilton, Bridget Fonda, Sofia Coppola, Raf Vallone, Franc D'Ambrosio, Donal Donnelly, Richard Bright, Helmut Berger, Don Novello, John Savage, Mario Donatone, Al Martino. 1990.

_____, dir. Cotton Club.

_____, dir. Bram Stoker's Dracula. Screenplay by Victor Hart, based on Bram Stoker's novel. Cast: Gary Oldman, Winona Ryder, Anthony Hopkins, Keanu Reeves, Richard E. Grant, Cary Elwes, Bill Campbell, Sadie Frost, Tom Waits, Jay Robinson, Monica Bellucci. Prod. des. Thomas Sanders. Cinematography by Michael Ballhaus. Music by Wojciech Kilar. USA, 1992. (Oscars for makeup, sound effects editing, costume design).

Wenders, Wim, dir. Hammett. Based on Joe Gores's novel on Hammett. Cast: Frederic Forrest, Peter Boyle, Marilu Henner, Elisha Cook, R. G. Armstrong, Richard Bradford, Roy Kinnear, Lydia Lei, Sylvia Sidney, Samuel Fuller, Royal Dano. Exec. prod. Francis Ford Coppola. USA, 1983.

Writings

Milius, John, and Francis Ford Coppola. Apocalypse Now Redux. New York: Hyperion, 2000. 

Criticism
Ackroyd, Peter. Rev. of Apocalypse Now. Dir. F. F. Coppola. The Spectator 5 Jan. 1980. Rpt. in Ackroyd, The Collection. Ed. Thomas Wright. London: Chatto & Windus, 2001. 112-13.*

Babington, Bruce. "Time Trips and Other Tropes: Peggy Sue Got Married and the Metaphysics of Romantic Comedy." In Terms of Endearment: Hollywood Romantic Comedy of the 1980s and 1990s. Ed. Peter William Evans and Celestino Deleyto. Edinburgh: Edinburgh UP, 1998. 93-110.* 

Casas, Q. "Estudio Francis Coppola." Dirigido por 110 (1983).

Dañobeitia, Mª Luisa. "From Frazer's Golden Bough to Coppola's Apocalypse Now." Actas del XIII Congreso Nacional de AEDEAN. Barcelona: PPU, 1991. 191-206.*

Díaz Cuesta, José. "De Apocalypse Now a Heart of Darkness: Un viaje entre dos mundos de ficción." In Semántica de la ficción: Una aproximación al estudio de la narrativa. Ed. Pedro Santana Martínez. Logroño: Universidad de La Rioja, Servicio de Publicaciones, 1997. 129-40.*

During, Simon. "Postmodernism or Post-Colonialism Today." (Rushdie, Coppola). Textual Practice 1.1 (Cardiff, Spring 1987): 32-47.*

Gelder, Ken. "Vampires and Cinema: From Nosferatu to Bram Stoker's 'Dracula'." In Gelder, Reading the Vampire. London: Routledge, 1994. 86-107.*

Lothe, Jakob. "Joseph Conrad's Heart of Darkness and Francis Ford Coppola's Apocalypse Now." In Lothe, Narrative in Fiction and Film: An Introduction. Oxford: Oxford UP, 2000. 157-96.*

Mitha, Mohammed Suleman. "Behind Closed Doors: The Portrayal of the American Dream in The Godfather." TFG Dpto. de Filología Inglesa y Alemana, U de Zaragoza, 2016.
Nadal, José María. "La obertura de Apocalypse Now, estudio narratológico." In El análisis cinematográfico. Ed. Jesús González Requena. Madrid: Editorial Complutense, 1995. 177-212.*

Norris, Margot. "Modernism and Vietnam: Francis Ford Coppola's Apocalypse Now." Modern Fiction Studies 44.3 (Fall 1998): 730-766.*

Torán, Enrique. "La luz y el color (Corazonada, Coppola)." In El análisis cinematográfico. Ed. Jesús González Requena. Madrid: Editorial Complutense, 1995. 99-108.*

