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Peter Greenaway

Works: Films

Greenaway, Peter, dir. Drowning by Numbers.

_____, dir. The Cook, the Thief, His Wife and Her Lover.

_____, dir. The Draughtsman’s Contract. 1983.

_____, dir. The Belly of an Architect. 

_____, dir. TV Dante. TV documentary on the 1st eight cantos of Inferno.
_____, dir. Prospero’s Books. With John Gielgud. 1991. (Inspired by Shakespeare’s The Tempest).

_____, dir. The Pillow Book. Film. Filmfour, 1996.

Other works

Greenaway, Peter. Prospero’s Books: A film of Shakespeare’s The Tempest. London, 1991.

_____. Watching Water. Catalogue for the exhibition “Watching Water” at the Venice Biennale 48th International Exhibition of Art. Milan, 1993.

_____. In Paris New Music Review (December 1994). 

_____. In Salon Magazine. (June 1997).
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