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DRAMA: OTHER TOPICS

Acts, scenes, sections
Adaptations
Aesthetics of drama
Alternative theatre
Amateur theatricals
Analysis of drama. See Commentary guides (drama)
Asides
Attacks on drama
Anthropology and Drama
Auditors
Authorship / Playwrights / Dramatists
Avant-garde theatre
Censorship and drama
Characters in drama
Classics of the stage
Chorus
Closure in drama
Comedians
Commentary guides (drama)
Costumes
Criticism of theatre, reviewers
Decay of drama
Defenses of drama
Definition of drama
Dialogue (dramatic)
Drama and morality
Dramatic illusion
Dramatic irony
Dramatic theory
Dramatistic theories of social life. See World as a Stage.
Dramaturgy. See Staging.
Early works on drama
Economics of drama
Education and drama
Energy in drama
Ethics and drama. See Morality, Ethics, and Drama.
Evolution of drama
Future of drama
Historical distance
Ideology
Irony. See Dramatic irony. 
Language in drama
Lighting
Monologue (dramatic)
Morality and drama
Music and drama
Myth and drama
Narration in drama
Origin of drama. See Drama. Ages. Origin of drama.
Novel and drama
Offstage
Open forms in drama
Plays
Poetry in drama
Point of view in drama
Popular drama
Protodrama
Production (theatrical)
Psychology and drama
Reading drama
Realism in drama
Rehearsals
Religion and drama
Revivals, repertory
Scenography. See Staging
Setting
Show business
Significance, meaning of drama, function of drama
Silence and drama
Society and drama
Sociology of drama
Space in drama
Spectators. See Genres. Drama. Specific. Audience.
Stage directions
Staging, Scenography, Dramaturgy
Structure. See Aesthetics of drama.
Study guides
Teaching drama
Technology and drama
Theatre / Dramatic text
Theatre festivals
Theatre-going
Theatrical terminology
Theatricality
Time in drama
Tradition (dramatic)
Translations
Writing guides (drama)


















Acts, scenes, sections

MacLean, Norman. "Episode, Scene, Speech, and Word: The Madness of Lear." In Critics and Criticism: Essays in Method. Ed. R. S. Crane. 1952. Abridged ed. Chicago: U of Chicago P, 1957. 94-114.*
_____. "Episodio, escena, enunciado y palabra: La locura de Lear." In  Neoaristotélicos de Chicago. Ed. Javier García Rodríguez. Madrid: Arco/Libros, 2000. 221-52.*



Adaptations

Balkin, Sarah. Squatters, Vampires, and Personalities: Staging Narration in the Late Nineteenth Century. Ph.D. Rutgers U, 2012. Online at RUcore:
	https://rucore.libraries.rutgers.edu/rutgers-lib/38708/
	2015
Edwards, Paul. "Adaptation: Two Theories." Text and Performance Quarterly 27.4 (2007): 369-77.
Gómez Calderón, María José, and Rafael Portillo. "¿Enmendar a los clásicos? Adaptar para la escena." In XVIII Congreso de AEDEAN (Alcalá de Henares, 15-17 diciembre 1994). Ed. Ricardo J. Sola, Luis A. Lázaro and José A. Gurpegui. Alcalá: Servicio de Publicaciones de la Universidad de Alcalá, 1997. 631-34.*
Heylen, Romy. Translation, Poetics, and the Stage: Six French Hamlets. London: Routledge, 1993.
Hutcheon, Linda. "Metamorphing: Intertextuality, Adaptation, and Cultural Types." In  Symbolism Vol. 5 (2005) – ("Special Focus: Intertextuality"). Brooklyn (NY): AMS Press, 2005. 61-75.*
_____. A Theory of Adaptation. Abingdon: Routledge, 2006.
Iglesias Simón, Pablo. De las tablas al celuloide: Trasvases discursivos del teatro al cine primitivo y al cine clásico de Hollywood. Barcelona: Fundamentos, 2007. (Based on his Ph.D. diss.).
Lane, David. "Chapter 6: Adaptation and Transposition—Reinterpreting the Past." In Lane, Contemporary British Drama. Edinburgh UP, 2010. 157-87.* (Filter, Punchdrunk, Kneehigh, Northern Broadsides, Headlong Theatre).
Ley, Graham. "'Discursive Embodiment': The Theatre as Adaptation." Journal of Adaptation in Film and Performance 2.3 (2009): 201-9.
Morris, Sylvia. "Sir John Davenant and Adapting Shakespeare, Restoration-style." The Shakespeare Blog 13 May 2013.*
	http://theshakespeareblog.com/2013/05/sir-john-davenant-and-adapting-shakespeare-restoration-style/
	2019
Morrison, Blake. "Turning Classical Plays into Contemporary Theatre." Paper at the Archive of Performances of Greek & Roma Drama, Oxford U, 26 Nov. 2007.
Ramone, Jenni. "'Downright Unsaxogrammatical?' Do Postcolonial Adaptations Contest or Reinforce Shakespeare's Canonical Status?" From Reinventing the Renaissance. Ed. Brown, Lublin and McCulloch. London: Palgrave, 2012. Online at Academia.*
	https://www.academia.edu/924338/
	2017
Scolnicov, Hanna, and Peter Holland, eds. The Play Out of Context: Transferring Plays from Culture to Culture. Cambridge: Cambridge UP, 1989.



Internet resources


Martín, Sara, et al. Films Based on Stage Plays. List at IMDb. 2015.*
	http://www.imdb.com/list/ls076798996/
	2015



See also Literature and Film: Adaptation.






Alternative theatre

Craig, Sandy, ed. Dreams and Deconstructions: Alternative Theatre in Britain. Amber Lane, 1979.
Osment, Philip, ed. The Gay Sweatshop: Four Plays and a Company. London: Methuen, 1989.
Poland, Albert, and Bruce Mailman, eds. The Off-Off-Broadway Book. Bobbs-Merrill, 1972.

See also Avant-garde theatre; Experimental drama.




Amateur theatricals

Amorós, Andrés. "Universidad y teatro." In Amorós, Diario cultural. Madrid: Espasa-Calpe, 1983. 109-11.*
Butler, Martin. "4. Private and Occasional Drama." In The Cambridge Companion to English Renaissance Drama. Ed. A. R. Braunmuller and Michael Hattaway. 2nd ed. Cambridge: Cambridge UP, 2003.*
Trussler, Simon. "18. The War and the Long Weekend 1914-1939." In Trussler, The Cambridge Illustrated History of British Theatre. Cambridge: Cambridge UP, 1994. pbk 2000. 278-99.* (The First World War—and after. Expansion on Shaftesbury Avenue. Old dramatists, new dramatists—and directors. A scenographic renaissance. The 'other theatre'. Stratford and the Old Vic. Actors and vehicles. The cinema, the provinces, and the declining music hall. The coming of broadcasting. The autodidactic 'thirties. Amateur theatre and the one-act play. The Workers' Theatre Movement. Intimations of war and the theatrical response).

Literature

Austen, Jane. Mansfield Park. Novel. MANY EDITIONS
Dickens, Charles. "Escenas." From Sketches. In Dickens, Obras completas XII. Madrid: Santillana-Aguilar, 2005. 221-354. (I. Las calles, por la mañana; II. Las calles, por la noche; III, Tiendas y tenderos; IV, Lo que fue en tiempos Scotland Yard; V. Siete calles; VI. Meditaciones sobre la calle Monmouth; VII. Las paradas de coches de alquiler; VIII. Doctors' Commons. IX. Las diversiones londinenses; X. El río. XI. Astley's; XII. La verbena de Greenwich. XIII. Teatros de aficionados; XIV. Los jardines de Vauxhall, de día. XV. Los primeros coches del día; XVI. Los ómnibus; XVII. El cochero del último coche y el cobrador del primer ómnibus; XVIII. Un esbozo parlamentario; XIX. Banquetes públicos; XX. El primero de mayo; XXI. Casas de compraventa; XXII. Despachos de bebidas; XXIII. La casa de préstamos. XXIV. Tribunales de lo criminal. XXV. Una visita a Newgate).*






Anthropology and Drama

Bibliography

Müller, Klaus Peter. "Anthropological Perspectives in/on Contemporary Theatre and Drama in English." European English Messenger 6.2 (1997): 81-82.*




Asides

Nordlund, Marcus. The Shakespearean Inside: A Study of the Complete Soliloquies and Solo Asides. Edinburgh: Edinburgh UP, 2017.

Literature

Tardieu, Jean. "Osvaldo y Zenaida o Los apartes." Drama. In Antología de piezas cortas de teatro. Ed. Nicolás González Ruiz. Barcelona: Labor, 1965. 2.911-12.*







Attacks on Drama: Texts

Alley, William. Poor Man's Library. 1571. 
Bucer, Martin. De ludis honestis. c. 1550. 
Chrisostomus, John. Against the Games and Theatres. 
Collier, Jeremy. A Short View of the Immorality and Profaneness of the English Stage. 1698.
_____. A Short View of the Immorality and Profaneness of the English Stage. New York: Garland, 1972.
_____. Dissuasive from the Play-House. 1703.
The Conduct of the Stage Consider'd, with Short Remarks upon the Original and Pernicious Consequences of Masquerades. London, 1721.
Defoe, Daniel. (On Collier and drama). The Review 20 June 1706.
_____. (On the reform of drama). The Review 26 Oct. 1706.
Denham, H. Second and Third Blast of Retreat from Plays. 1580. 
The English Stage: Attack and Defense 1577-1730. New York and London, 1973.
Goody, Jack. La peur des représentations: L'ambivalence à l'égard des images, du théâtre, de la fiction, des reliques et de la sexualité. Trans. Pierre-Emmanuel Dauzat. (La Découverte Poche). Paris: La Découverte, c. 2010.
Gosson, Stephen. The School of Abuse, Conteining a Pleasaunt Invective Against Poets, Pipers, Plaiers, Iesters and Such Like Catepillers of the Commonwelth. 1579. 
_____. Schoole of Abuse. Ed. Edward Arber. (English Reprints). London: Arber, 1868. ( Incl also Short Apology).
_____. The School of Abuse. Norwood (NJ): Walter J. Johnson, 1973. 
_____. The Ephemerides of Phialo ... and a short Apologie of the Schoole of Abuse. 1579. In Chambers, The Elizabethan Stage. Oxford, 1923. Vol. 4.
_____. Playes Confuted in Five Actions. London, 1581-2.
_____. Playes Confuted in Five Actions. Ed. Arthur Freeman. New York: Garland, 1972.
_____. From Playes Confuted in five Actions. 1582. In The Elizabethan Stage, by E. K. Chambers. Oxford: Clarendon, 1923. 3.213-19.
'I. G.' A refutation of the Apology [J. Heywood's]. 1615.
Law, William. The Absolute Unlawfulness of the Stage Entertainment. 1726.
Munday, Anthony. A second blast of retrait from plaies and Theatres. 1580. In Chambers, The Elizabethan Stage. Oxford, 1923. 4.210.
_____. A second and third Blast of retrait from plaies and Theaters. Ed. Hazlitt. 
Northbrooke, John. Treatise wherein Dicing, Dancing, vain Plays or Interludes . . . are reproved by . . . the Word of God and ancient writers. 1577. 
_____. A Treatise against Dicing, Dancing, Plays and Interludes. c. 1577. (Shakespeare Society Reprint). London, 1843.
Prynne, William. Histriomastix: The Players' Scourge, or Actors' Tragedy. London: Michael Sparke, 1632 (cover date 1633).
_____. Histrio-Mastix, the Players Scourge, etc. 1633. Rpt. in The English Stage: Attack and Defense 1577-1740. Ed. Arthur Freeman. New York: Garland, 1974.
Rainoldes, John. Overthrow of Stage Plays. 1593. 1599. 1629.
Salvianus. De gubernatione Dei. 5th century. 
Stubbes, Philip. (Puritan pamphleteer). The Anatomise of Abuses: Contayning A Discoverie, or Briefe Summarie of such Notable Vices and Imperfections, as now raigne in many Christian countreyes of the Worlde: but (especiallie) in a verie famous ILANDE called AILGNA: Together, with most fearefull Examples of Gods Iudgements, executed vpon the wicked for the same, aswell in AILGNA of late, as in other places, elsewhere ... Made dialogue-wise, by Phillip Stubbes. London: Printed by Richard Iones., 1583.
_____. The Anatomie of Abuses. London, 1595.
_____. Anatomy of Abuses.  Ed. Furnivall. 
_____. Anatomie of Abuses. (New Shakespeare Society).
_____. Anatomy of Abuses. In Miscellaneous Tracts. Ed. J. P. Collier. 
_____. The Anatomie of Abuses. In Life in Shakespeare's England. Ed. J. D. Wilson. Harmondsworth: Penguin, 1968.*
_____. "Of Stage-playes and Enterluds." In Stubbes, The Anatomie of Abuses." London: Printed by Richard Iones, 1583. 
_____. "A fearfull Iudgement of GOD, shewed at the Theaters." In Stubbes, The Anatomie of Abuses. London: Printed by Richard Iones, 1583. 
Tertullian. De Spectaculis. In Tertullian, Apology. De Spectaculis. Ed. and trans. T. R. Glover. London: Heinemann, 1931. 
Vaughan, William. "To the Reader; Whether Stageplayes ought to be suffred in a Commonwealth? In Vaughan, The Golden-groue, moralized in three Bookes. London: Printed by Simon Stafford, 1600.


Attacks on drama: Secondary literature

Anthony, Rose (Sister). The Jeremy Collier Stage Controversy, 1698-1726. Milwaukee: Marquette UP, 1937.
Barish, Jonas. The Antitheatrical Prejudice. Berkeley: U of California P, 1981.
Fletcher, Edward G. "Defoe and the Theatre." Philological Quarterly 13 (1934): 382-89.
Freeman, Arthur, ed. The English Stage: Attack and Defense 1577-1740. New York: Garland, 1974.
Freeman, Lisa A. Antitheatricality and the Body Public: From the Renaissance to the NEA. Forthcoming 2007.
Heinemann, Margot. Puritanism and the Theatre: Thomas Middleton and Opposition Drama under the Early Stuarts. Cambridge: Cambridge UP, 1980.
Howard, Jean E. "Renaissance Antitheatricality and the Politics of Gender and Rank in Much Ado About Nothing." In Shakespeare Reproduced: The Text in History and Ideology. Ed. Jean E. Howard and Marion F. O'Connor. New York: Methuen, 1987. 163-87.
Levine, Laura. "Men in Women's Clothing: Anti-Theatricality and Effeminization from 1579 to 1642." Criticism 28 (1986): 121-43.
_____. Men in Women's Clothing: Anti-Theatricality and Effeminization. (Cambridge Studies in Renaissance Literature and Culture 5). Cambridge: Cambridge UP, 1994.
Morgan, Edmund S. "Puritan Hostility to the Theatre." Proceedings of the American Philosophical Society 110 (1966): 340-47.
O'Connell, Michael. "The Idolatrous Eye: Iconoclasm, Anti-Theatricalism, and the Image of the Elizabethan Theatre." English Literary History 52 (1985): 279-310.
_____. "The Idolatrous Eye: Iconoclasm, Anti-Theatricalism, and the Image of the Elizabethan Theatre." In Shakespeare in the Theatre. Ed. Stephen Orgel and Sean Keilen. New York: Garland, 1999. 59-90.*
Pollard, Tanya, ed. Shakespeare's Theater: A Sourcebook. Oxford: Blackwell, 2003.



Literature


Bhatti, Gurpreet Kaur. Behud (Beyond Belief). Drama. 2010. (On dramatist scandal).
Marston, John. Histrio-Mastix. Or, THE PLAYER whipt. London: Printed [by George Eld] for Th. Thorp., 1610. Online facsimile at the Internet Archive.*
	https://archive.org/details/histriomastixorp00mars
	2021




Auditors

Worth, Catharine J. "Beckett's Auditors: Not I to Ohio Impromptu". In Beckett at 80. Ed. Enoch Brater. New York: Oxford UP, 1986. 168-192.*




Avant-garde theatre

Barthes, Roland. "A l'avant-garde de quel théâtre?" 1956. In Barthes, Essais Critiques. Paris: Seuil, 1964, 1971. 80-3.*
Esslin, Martin. The Theatre of the Absurd. 1961. Rev. ed. Harmondsworth: Penguin, 1968.*
_____. The Theatre of the Absurd. New York: Anchor Books, 1969.
_____. "Modernist Drama: Wedekind to Brecht." In Modernism. Ed. Malcolm Bradbury and James McFarlane. 1976. Harmondsworth: Penguin, 1991. 527-60.*
García Templado, José. La función poética y el teatro de vanguardia. Murcia: Ediciones 23-27/Cátedra de Teatro de la Universidad de Murcia, 1978.*
Hayman, Ronald. British Theatre since 1955: A Reassessment. Oxford: Oxford UP, 1979.
_____. Samuel Beckett. 1968. 3rd ed. London: Heinemann, 1980.*
_____. Artaud and After. Oxford: Oxford UP, 1977.
Krutch, Joseph Wood. 'Modernism' in Modern Drama: A Definition and an Estimate. Ithaca: Cornell UP, 1953.
Roose-Evans, James. Experimental Theatre. London: Routledge, 1984.
Vanden Heuvel, Michael. "The Avant-Garde Urge and the Margins of Performance." In Vanden Heuvel, Performing Drama / Dramatizing Performance. Ann Arbor: U of Michigan P, 1991. 25-66.*



See also Experimental drama.








Censorship and Drama

Clare, J. 'Art Made Tongue-tied by Authority': Elizabethan and Jacobean Dramatic Censorship. Manchester: Manchester UP, 1990.
Dutton, Richard. Mastering the Revels: The Regulation and Censorship of English Renaissance Drama. 1991.
Johnson, Samuel. A Complete Vindication of the Licensers of the Stage from the Aspersions of Mr Brooke, by an Important Hand. 1739.
Navajas, Santiago. "Titiriteros, jueces, terroristas, y unos niños que pasaban por allí." Vozpópuli 9 Feb. 2016.*
	http://vozpopuli.com/blogs/6925-santiago-navajas-titiriteros-jueces-terroristas-y-unos-ninos-que-pasaban-por-alli 
	2016


See also Censorship; Attacks against drama.



Classics of the stage

Adair, Gilbert. "The Theatre and Its Backlist." In Adair, The Postmodernist Always Rings Twice. London: Fourth Estate, 1992. 174-77.


		
Children's drama

Bennett, Stuart, ed. Theatre for Children and Young People. Twickenham: Aurora Metro, 2005. 
Bond, Edward. "Young Civilization." Essay for Big Brum's 25th Anniversary. 
	http://www.bigbrum.org.uk/archives/cat_events.html
_____. Keynote lecture at "The Quality of Children's Theatre" conference. Birmingham Rep, 9 July 2002. Pub. by the Arts Council, Nov. 2003.
"Children's Theatre: Theatrevoice Forum. A Discussion with John Retallack, David Wooe and Annie Wood." Theatre Museuk, 11 Feb. 20015.
	http://www.theatrevoice.com/tran_script/detail/?roundUpID=20
Kell, Thomas. "Theatre Centre and New Writing." In Theatre for Children and Young People. Ed. Stuart Bennett. Twickenham: Aurora Metro, 2005. 131-9.
Lane, David. "Chapter 5: Theatre for Young People—Audiences of Today." In Lane, Contemporary British Drama. Edinburgh UP, 2010. 133-56.*
Wallis, Richard. "Louder than Words: Making and Performing Theatre Cross-Culturally with Young People. The Caedmon Project 2003." Studies in Theatre and Performance 25.2 (2005): 145-51.
Wood, David. Theatre for Children: A Guide to Writing, Directing, and Acting. London: Faber and Faber, 1997.



Internet resources



Big Brum. (Birmingham). YouTube (Big Brum)
	https://www.youtube.com/channel/UC4a4ktaj4COAjxym0McUk5g
	2015





See also Drama and Education.






Chorus

Klein, Friedrich. Der Chor in den wichtingsten Tragödien der französischer Renaissance. Münchener Beiträge zur romanischen und Englischen Philologie 12. 



Closure in drama

Hodgdon, Barbara. The End Crowns All: Closure and Contradiction in Shakespeare's History. Princeton: Princeton UP, 1990. 1991.

See also Closure (Narrative).





Comedians

Literature

Chekhov, Anton  (Antón P. Chéjov). "El cómico." 1884. In Chéjov, Cuentos completos (1880-1885). Ed. Paul Viejo. 3rd ed. Madrid: Páginas de Espuma, 2014. 755-56.*
Osborne, John. The Entertainer. Drama. 1957.  (Music-hall performer).







Commentary handbooks and guides (drama)

Coles, Chris. How to Study a Renaissance Play: Marlowe, Jonson, Webster. (How to Study series). Houndmills: Macmillan, 1988.
Dowling: DRAMA AND POETRY. (Brodie's Notes). Houndmills: Macmillan.
Nünning, Vera, and Ansgar Nünning. "4. An Introduction to the Analysis of Drama." In Nünning and Nünning, An Introduction to the Study of English and American Literature. Trans. Jane Dewhurst. (Uni-Wissen: Anglistik-Amerikanistik). Stuttgart: Klett, 2004. 76-100.*
Wallis, Mick, and Simon Shepherd. Studying Plays. London: Arnold, 1998.


See also Commentary handbooks; Semiotics of drama.




Costumes

Barthes, Roland. "Les maladies du costume de théâtre." Théâtre populaire (1955). In Barthes, Essais critiques. Paris: Seuil, 1964. 53-62.
Bogatyrev, Petr. "Kroj jako znak." Slovo a sovesnost 2 (1936): 43-47.
_____. "Costume as a Sign." Trans. Y. Lockwood. In Semiotics of Art: Prague School Contributions. Ed. Ladislav Matejka and Irwin R. Titunik. Cambridge (MA): MIT Press, 1976. 13-19.
Chekhov, Anton. (Antón P. Chéjov). "Disfraces." 1883. In Chéjov, Cuentos completos (1880-1885). Ed. Paul Viejo. 3rd ed. Madrid: Páginas de Espuma, 2014. 399-402.*
Ferris, Lesley. Crossing the Stage: Controversies on Cross-Dressing. London: Routledge, 1993.
Howard, Jean E. "Power and Eros: Crossdressing in Dramatic Representation and Theatrical Practice."In Howard, The Stage and Social Struggle in Early Modern England. London: Routledge, 1994. 93-128, 159-62.
_____. "Power and Eros: Crossdressing in Dramatic Representation and Theatrical Practice." In Shakespeare and History. Ed. Stephen Orgel and Sean Keilen. New York and London: Garland, 1999. 361-400.*
Linthicum, M. C. Costume in the Drama of Shakespeare and His Contemporaries. Oxford, 1936.
Southern, Richard. "The Costumed Player." In Perspectives on Drama. Ed. J. L. Calderwood and H. E. Toliver. New York: Oxford UP, 1968. 64-90.*
Wilde, Oscar. "The Truth of Masks." In Wilde, Intentions. 1891. First published under a different title in The Nineteenth Century (May 1885).
_____. "The Truth of Masks." The Works of Oscar Wilde. Ed. B. Foreman. London: Collins, 1948. 1060-1104.
_____. "The Truth of Masks: A Note on Illusion." In The Works of Oscar Wilde. Ed. G. F. Maine. London and Glasgow: Collins, 1938. 1957. 999-1017.*
_____. "The Truth of Masks: A Note on Illusion." In Complete Works of Oscar Wilde. London: Collins, 1966. 1060-78.*
_____. "La verdad de las máscaras (apuntes sobre la ilusión)." In Wilde, Obras Completas. Ed. and trans. Julio Gómez de la Serna. Madrid: Aguilar, 1943. 1986. 1009-28.* Rpt.. Santillana-Aguilar, 2003. 1.695-714.*
_____. "La verdad de las máscaras (un estudio sobre la ilusión)." In Wilde, El crítico como artista: Ensayos. (Colección Austral). Madrid: Espasa-Calpe, 1968. 103-34.*









Criticism of theatre, reviewers

Butler, Samuel. "Upon Critics who Judge of Modern Plays Precisely by the Rules of the Antients." In Spingarn, Critical Essays 2.278-81.
Crane, Ronald S. "Variedades de la crítica dramática." In  Neoaristotélicos de Chicago. Ed. Javier García Rodríguez. Madrid: Arco/Libros, 2000. 147-72.*
Dennis, John. The Causes of Decay and Defects of Dramatick Poetry. (Vs. Welsted). Unpublished.
Karasek, Hellmuth. "Cinco respuestas a cinco preguntas sobre la crítica teatral." In Crítica de la crítica. Ed. Peter Hamm. Barcelona: Barral, 1971. Trans. of Kritik / von wem / für wen / wie? Munich: Carl Hanser, 1968. 59-67.
Rincón, M. E. "Tragedia y drama en el Romanticismo: la crítica teatral en la revista No Me Olvides." In El Modo Trágico en la Cultura Hispánica. Ed. R. de la Fuente Ballesteros and J. Pérez Magallón. Valladolid: McGill University / Universitas Castellae, 2008. 249-259.
Spingarn, Joel Elias. "Notes on Dramatic Criticism." English Association Essays and Studies 4 (1913). Rpt. in Spingarn, Creative Criticism. 1917.
Walcott, F. G. "John Dryden's Answer to Thomas Rymer's The Tragedies of the Last Age." Philological Quarterly 15 (1936): 194-214.



Anthologies


Murphy, Brenda, ed. Twentieth Century American Drama. 4 vols. (Critical Conceps in Literary and Cultural Studies). London: Routledge, 2006. (Forthcoming 2005).



Audio


Bassett, Kate, et al. "Leading London Theatre Critics in the Spotlight." Audio debate. Backdoor Broadcasting Company 26 Feb. 2010.* (Kate Bassett, Lyn Gardner, Mark Shenton, Ian Shuttleworth).
	http://backdoorbroadcasting.net/2010/02/leading-london-theatre-critics-in-the-spotlight/
	2014




Video

Philoctetes Center. "The Critic as Thinker." Video panel. YouTube (philoctetesctr) 26 Nov. 2007.* (Eric Bentley, Robert Brustein, Stanley Kauffmann). 
	https://youtu.be/Jb823S5iVBg
	2023






Decay of Drama

Dennis, John. The Causes of Decay and Defects of Dramatick Poetry. (Vs. Welsted). Unpublished.



Defenses of drama

The Actors' Remonstrance . . . for the Silencing of the Profession. 1643.
Bucer, Martin. De ludis honestis. c. 1550. 
Dennis, John. Usefulness of the Stage, to the Happiness of Mankind, to Government, and to Religion. 1698.
_____. The Person of Quality's Answer to Mr. Collier's . . . Disswasive from the Play-House. 1704.
_____. The Stage Defended. (vs. W. Law). 1726.
Heywood, Thomas. An Apology for Actors. London, 1612. Select. in Literary Criticism from Plato to Dryden. Ed. Gilbert. 553-64. 
_____. An Apology for Actors. In The English Stage: Attack and Defense 1577-1730. New York and London, 1973.
_____. An Apology for Actors. London: Shakespeare Society, 1841.
Lodge, Thomas. Defense of Poetry, Musik and Stage Plays. 1579.
Johnson, Samuel. A Complete Vindication of the Licensers of the Stage from the Aspersions of Mr Brooke, by an Important Hand.. 1739.
Nashe, Thomas. From Pierce Penniless, His Supplication to the Devil. (The defense of plays). 1592. In The Norton Anthology of English Literature. 7th ed. Ed. M. H. Abrams, Stephen Greenblatt et al. New York: Norton, 1999. 1.1202-4.*
Nipho, Francisco Mariano. Escritos sobre Teatro: con el sainete El Tribunal de la Poesía Dramática. Ed. Mª Dolores Royo Latorre. Teruel: Instituto de Estudios Turolenses / Ayuntamiento de Alcañiz / Centro de Estudios Bajoaragoneses, 1996.* (Defense of drama). 
"Order of the Privy Council." 22 June 1600. In E. K. Chambers, The Elizabethan Stage. Oxford, 1923. 4.329-31.
Pollard, Tanya, ed. Shakespeare's Theater: A Sourcebook. Oxford: Blackwell, 2003.



Definition of drama

Aristotle. Poetics. MANY EDITIONS
Styan, J. L. "1. Actor and Audience: The Nature of Drama." In Styan, Drama: A Guide to the Study of Plays. New York: Peter Lang, 2000. 2003. 2004. 1-10.*




Dialogue (dramatic)

Albaladejo, Tomás.  "Pragmática y sintaxis pragmática del diálogo literario: sobre un texto dramático del Duque de Rivas." Anales de Literatura Española 1 (1982): 225-47.
Aston, Elaine, et al., eds. Interazione dialogo convenzione: il caso del testo dramatico. Bologna: CLUEB, 1983.
Burton, Deirdre. Dialogue and Discourse: A Sociolinguistic Approach to Modern Drama Dialogue and Naturally Occurring Conversation. London: Routledge and Kegan Paul, 1980.
Davis, Rib. Writing Dialogue for Scripts. 2nd ed. London: A&C Black, 2003.
Gómez Gómez, Jesús. "Diálogo, texto dramático y teatro (siglo XVI)." In Estado actual de los estudios sobre el Siglo de Oro. Ed. Manuel García Martín et al. Salamanca: Ediciones Universidad de Salamanca, 1993. 447-52.*
Guillén Nieto, Victoria. "Dramatic Dialogue: A Pragma-Linguistic Approach to the Study of Overlap and Interruption in Caryl Churchill's Top Girls." In XVIII Congreso de AEDEAN (Alcalá de Henares, 15-17 diciembre 1994). Ed. Ricardo J. Sola, Luis A. Lázaro and José A. Gurpegui. Alcalá: Servicio de Publicaciones de la Universidad de Alcalá, 1997. 255-62.*
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