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FILM: SPECIFIC TOPICS

Abstract film
Action films
Adaptation. See Film and literature. Adaptation.
Analysis of film. See Commentary handbooks (Film)
Animation
Archiving and preservation
Art film
Audience. See Spectators
Audio described films
Avant-garde
Awards
Biblical epic
Biopics
Burlesque and humour films
Camera
Cartoons
Censorship
Characters
Choreography
Cinema going
Cinematography. See Photography and cinematography.
Classical cinema
Classics, Cult movies
Colour / Black and White
Commentary handbooks (film)
Computers and film
Conventions (cinematic)
Closure. See Endings.
Crosscutting
Culture and film
Decline of film
Description in film
Detective films. See Thrillers.
Dialogues (film)
Directors' Commentaries
Documentaries
Drama and Film / Theatre and Film
Dreams and Film
Dubbing and translation
Editing and Montage
Education and Film
Endings
Entertainment and film
Ethics and film
Experimental film
Fantasy and film
Festivals and prizes
Film studies / Film criticism
Filming people
Filmmaking
Form in film
Future of film
Genres (film)
History and film
Historical films / Heritage films
History of cinema
Homosexuality and film
Images and film
Intelligibility (film)
Intertextuallity (film)
Language and dialogues. See Dialogues (film)
Love and film
Lyricism in film
Machinima
Magic realism
Marriage and film
Mass culture and Film
Melodrama
Mise-en-scene
Montage. See Editing and Montage.
Morality, Ethics, and Film
Music in film
Musicals
Narrative level
Noir film
Nonfiction film
Origins of film
Oscars. See Festivals and prizes.
Philosophy and film
Photography
Pleasure and film
Plot in film
Poetry and film
Politics and film
Popular film
Pornography in films
Postmodernism and film
Prizes. See Festivals and Prizes
Production
Psychology and Film
Psychoanalysis and Film
Race and film
Realism and film
Reflexivity in film
Religion and film
Repetition
Road movies; Film and cars
Roman / Ancient history films
Romance in film
Science Fiction films
Scripts and Screenplays
Silent films
Snuff films
Sociology of Film
Sound
Space in film
Special effects
Speech
Story
Style. See Aesthetics and Style in film
Subjectivity and film
Subtitles
Surrealist film
Suspense
Suture
Symbolism in film
Taboo in film
Teaching film. See Education and film.
Technology
Teenpics
Television and films
Theatre and film. See Drama and film / Theatre and film.
Thrillers
Time
Titles
Trailers
Underground film
Viewers. See Spectators.
Violence in film
Visual pleasure in film
Voice-over
War films
Westerns
Writing guides










Abstract film

Le Grice, Malcolm. Abstract Film and Beyond. London: Studio Vista; Cambridge (MA): MIT Press, 1977.
Lyotard, J.-F. "L'Acinéma." In Des Dispositifs Pulsionnels. Paris: Bourgois, 1980.


Action films

Lane, Christina. "From The Loveless to Point Break: Kathryn Bigelow's Trajectory in Action." Cinema Journal 37.4 (Summer 1998):  59-81.*
Tasker, Yvonne. Spectacular Bodies: Gender, Genre and the Action Cinema. London: Routledge, 1993. 
Tubau, Natalia, et al., eds. Cine de Aventuras. 2 vols / 40 VHS. Barcelona: Altaya, 1999.
Shaham, Inbar. "The Structure of Repetition in the Cinema: Three Hollywood Genres."  Poetics Today 34.4 (2013): 437-518.* (Plans, heist, adventures).
	DOI: 10.1215/03335372-2389578 
	https://read.dukeupress.edu/poetics-today/article-pdf/34/4/437/459263/PT344_01Shaham_Fpp.pdf
	Online at Semantic Scholar.*
	https://pdfs.semanticscholar.org/9c51/5f977ef6468a6f5d047bdfe1e64284c781d5.pdf
	2020


Series

(Clásicos del Cine de Aventuras). Barcelona: Manga Films / Crin, c. 2003.*


See also Thrillers.




Animation

Fuster Burguera, Xavier. "Animación, trauma y vanguardismo: La generación post-11-S." In La década del miedo: Dramaturgias audivisuales pos-11 de septiembre. Ed. Marta Fernández Morales. Bern: Peter Lang, 2013. 365-94.*
_____. "Animación y mainstream estadounidense tras el once de septiembre." In La década del miedo: Dramaturgias audivisuales pos-11 de septiembre. Ed. Marta Fernández Morales. Bern: Peter Lang, 2013. 295-328.*
Hernández Bartolomé, Ana Isabel. "El cine de animación: un caso especial de traducción audiovisual." In Trasvases culturales: Literatura – Cine – Traducción. Ed. Raquel Merino, J. M. Santamaría, and Eterio Pajares. Bilbao: Servicio editorial de la Universidad del País Vasco, 2005. 211-23.*
McMahan, Alison. "Animated Film." In The Routledge Encyclopedia of Narrative Theory. Ed. David Herman, Manfred Jahn and Marie-Laure Ryan. Abingdon and New York: Routledge, 2005. 22-24.*
Sobchack, Vivian. "Animation and Automation, or, the Incredible Effortfulness of Being." Screen 50.4 (2009).
	http://academic.oup.com/screen/article-abstract/50/4/375/1641634
	2018
Wells, Paul. "'Thou Art Translated': Analysing Animated Adaptation." In Adaptations: From Text to Screen, Screen to Text. Ed. Deborah Cartmell and Imelda Whelehan. London: Routledge, 1999. 199-213.*
_____. Animation and America. Edinburgh: Edinburgh UP, 2002. 



Archiving and Preservation

Bordwell, David. "Pandora's Digital Box: Pix and Pixels." In Bordwell, Observations on Film Art 13 Feb. 2012.*
	http://www.davidbordwell.net/blog/2012/02/13/pandoras-digital-box-pix-and-pixels/
	2014





Art film

Bordwell, David. "The Art Cinema as a Mode of Film Practice." 1979. In Film Theory and Criticism: Introductory Readings. 5th ed. Ed. Leo Braudy and Marshall Cohen. New York: Oxford UP, 1999. 716-24.*



See also Experimental film.



Audio described films

Fresno, Nazaret "Carving Characters in the Mind. A Theoretical Approach to the Reception of Characters in Audio Described Films."  Hermeneus 18 (2016): 59-92.*




Avant-garde

Burch, Noël. "Primitivism and the Avant-Gardes: A Dialectical Approach." In Narrative, Apparatus, Ideology. Ed. Philip Rosen. New York: Columbia UP, 1986.
Cook, Pam. "The Point of Self-Expression in Avant-Garde Film." In Theories of Authorship. Ed. John Caughie. (BFI Readers in Film Studies). London: Routledge, 1981. 1995. 271-81.*
Penley, Constance. "The Avant-Garde and Its Imaginary." Camera Obscura 2 (1977): 3-33.
Russell, Catherine. Narrative Mortality: Death, Closure and New Wave Cinemas. Minneapolis: U of Minnesota P, 1995.*



Awards

Holden, Anthony. The Oscars. 


Biblical epic

Babington, Bruce, and Peter William Evans. Biblical Epics: Sacred Narrative in the Hollywood Cinema. Manchester: Manchester UP, 1993.

See also Historical films.



Biopics

Carretero González, Margarita, Laura Filardo Llamas, Mª Elena Rodríguez Martín and Mª Isabel Andrés Cuevas. "Narrating Lives through Film: The Biopic Genre." In New Perspectives on English Studies. [32nd International Conference of AEDEAN, Nov. 2008]. CD-ROM. Ed. Marian Amengual et al. Palma: U de les Illes Balears, 2009.* 
García Landa, José Ángel. "Ray." Rev. of Taylor Hackford's film on Ray Charles. Vanity Fea 23 March 2005
http://garciala.blogia.com/2005/032303-ray.php
Werner, Lukas. "Authentic Life: Ein Paradigma des biographischen Films im Spannungsfeld von Hybridität, Relationalität und Narration." In Authentisches Erzählen: Produktion, Narration, Rezeption. Ed. Antonius Weixler. Berlin and Boston: De Gruyter, 2012. 265-90.*


Burlesque and humour films

Schaefer, Eric. "The Obscene Seen: Spectacle and Transgression in Postwar Burlesque Films."  Cinema Journal 36.2 (Winter 1997): 41-66.*





Camera

Astruc, Alexandre. "Naissance d'une nouvelle avant-garde: la caméra-stylo." Ecran français 144 (30 March 1948). 
Brakhage, Stan. From Metaphors on Vision. 1963. In Film Theory and Criticism: Introductory Readings. 5th ed. Ed. Leo Braudy and Marshall Cohen. New York: Oxford UP, 1999. 228-34.* (Camera eye).
Branigan, Edward. "What Is a Camera?" In Cinema Stories, Cinema Practices. Ed. Patricia Mellencamp and Philip Rosen. Frederick (MD): University Publications of America, 1984.
Brinton, Joseph P. "Subjective Camera or Subjective Audience?" Hollywood Quarterly 2 (July 1947): 359-65.
Comolli, Jean-Louis. "Technique and Ideology: Camera, Perspective, Depth of Field." In Movies and Methods. Vol. 2. Ed. Bill Nichols. London: U of California P, 1985.
Henderson, Brian. "Towards a Non-Bourgeois Camera Style." In Nichols 1985.
_____. "Towards a Non-Bourgeois Camera Style." From Henderson, "Weekend and History." 1970. In Film Theory and Criticism: Introductory Readings. 5th ed. Ed. Leo Braudy and Marshall Cohen. New York: Oxford UP, 1999. 57-67.* (Godard).
Pandza, Kristian. "The Effect of the Handheld Camera on Narration and Ocularization in the Dogme 95 Film." AM Journal of Art and Media Studies 15 (2018): 83-92. (Lars von Trier, Thomas Vinterberg).
	doi: 10.25038/am.v0i15.232
	http://fmkjournals.fmk.edu.rs/index.php/AM/article/view/232
	2018



Cartoons

Adair, Gilbert. "The Flintstones." In Adair, The Postmodernist Always Rings Twice. London: Fourth Estate, 1992. 75-77.*
Asión Suñer, Ana. "África según la animación clásica estadounidense: Una historia de racismo." The Conversation 27 Dec. 2022.*
	https://theconversation.com/africa-segun-la-animacion-clasica-estadounidense-una-historia-de-racismo-196707
	2022
Gracia Lana, Julio Andrés. "Interinfluencia y enriquecimiento mutuo. BRB Internacional y Nippon Animation." In Japón y Occidente: Estudios comparados. Ed. Carmen Tirado Robles. Zaragoza: Prensas Universitarias de Zaragoza, 2014. 363-77.*
Lotman, Iuri M. "Sobre el lenguaje de los dibujos animados." In Lotman, La Semiosfera, III: Semiótica de las artes y de la cultura. Madrid: Cátedra / Universitat de València, 2000. 138-42.*
Mukulak, Bill. "Mickey Meets Mondrian: Cartoons Enter the Museum of Modern Art." Cinema Journal 36.3 (Spring 1997):  56-72.*
Repullés Sánchez, Fernando. "La traducción de películas de animación: Las producciones de la era pos-Disney. Una nueva era en los dibujos animados." Ph.D. diss. Vitoria: Universidad del País Vasco, 2016.
Wells, Paul. Animation and America. Edinburgh: Edinburgh UP, 2002. (Cartoons).



Films

Who Framed Roger Rabbit?  Mixed animation/acting feature. Dir. Robert Zemeckis. Written by Jeffrey Price and Peter Seaman, based on the book Who Framed Roger Rabbit? By Gary K. Wolf.  Cast: Bob Hoskins, Christopher Lloyd, Charles Fleischer, Joanna Cassidy. Music by Alan Silvestri. Exec prod. Steven Spielberg and Kathleen Kennedy. Prod. Robert Watts and Frank Marshall. USA: Touchstone Pictures / Steven Spielberg, 1988. Spanish DVD: ¿Quién engaño a Roger Rabbit? Spain: Touchstone / Buenavista / Silver Screen Partners, 2003.* (Oscars for best adapted screenplay, sound effects, visual effects and honorific oscar for direction/animation).





Censorship

Maltby, Richard. "'To Prevent the Prevalent Type of Book': Censorship and Adaptation in Hollywood, 1924-1934." In Film Adaptation. Ed. James Naremore. New Brunswick (NJ): Rutgers UP, 2000. 79-105.*
Potamianos, George. "Movie Mad: Audiences and Censorship in a California Town." The Velvet Light Trap 42 (Fall 1998): 62-75
Vandaele, Jeroen. Estados de gracia: Billy Wilder y la censura franquista 1946-1975). Brill-Rodopi, 2015.





Characters

Alber, Jan. "The Representation of Character Interiority in Film: Cinematic Versions of Psychonarratives, Free Indirect Discourse and Direct Thought." In Emerging Vectors of Narratology. Ed. Per Krogh Hansen, John Pier, Philippe Roussin and Wolf Schmid. Berlin and Boston: de Gruyter, 2017. 265-83.*
Anderson, Joseph. "33. Character in Citizen Kane." 1996. In Evolution, Literature and Film: A Reader. Ed. Brian Boyd, Joseph Carroll and Jonathan Gottschall. New York: Columbia UP, 2010. 409-15.*
Bourgoyne, Robert. "The Interaction of Text and Semantic Deep Structure in the Production of Filmic Characters." Iris 4 (1986): 69-79.
Eder, Jens. Die Figur im Film: Grundlagen der Figurenanalyse. Marburg: Schueren 2008.
Fiske, John. "Character Reading." In Fiske, Television Culture. 1987. London: Routledge, 1993. 149-78.*
Fresno, Nazaret "Carving Characters in the Mind. A Theoretical Approach to the Reception of Characters in Audio Described Films."  Hermeneus 18 (2016): 59-92.*
Goicoetxea Pérez, Ander. "El proceso de madurez del personaje fílmico. El caso de Lucía en Silencio roto, de Montxo Armendáriz." FotoCinema 23 (2021): Cine español entre milenios (1990-2010): 121-36.*
	https://revistas.uma.es/index.php/fotocinema/article/view/10066 
	DOI: 10.24310/Fotocinema.2021.v23i.10066
	2022
ResearchGate.*
	https://www.researchgate.net/publication/353410812
	2022
Lothe, Jakob. "Events, Characters, and Characterization." In Lothe, Narrative in Fiction and Film: An Introduction. Oxford: Oxford UP, 2000. 72-101.*
Martín Alegre, Sara. "Dana Scully: La heroína limitada." Lectora 11 (2005): 115-29.* (The X-Files).
	http://revistes.ub.edu/index.php/lectora/article/download/7114/8993
	2024


See also Character; Characters in narrative.




Choreography

Butzel, Marcia. Motion as Narration: Theory and Practice of Cinematic Choreography. U of Illinois P, forthcoming 1991.



Cinema-going

Amorós, Andrés. "Cine de verano." In Amorós, Diario cultural. Madrid: Espasa-Calpe, 1983. 47-50.*
García Landa, José Angel. "Antiguos ritos de culturas moribundas." In García Landa, Vanity Fea  16 Feb. 2013.*
	http://vanityfea.blogspot.com.es/2013/02/antiguos-ritos-de-culturas-moribundas.html
	2013



Films

Cinema Paradiso.
The Last Picture Show. Dir. Peter Bogdanovich. Columbia Pictures, 1971.



Classical cinema

Bordwell, David. "Classical Hollywood Cinema: Narrational Principles and Procedures." In Narrative, Apparatus, Ideology. Ed. Philip Rosen. New York: Columbia UP, 1986.
Bordwell, David, Janet Staiger, and Kristin Thompson. The Classical Hollywood Cinema: Film Style and Mode of Production to 1960. New York: Columbia UP, 1985.
Dayan, Daniel. "The Tutor-Code of Classical Cinema." Film Quarterly 28.1 (Fall 1974): 22-31.
_____. "The Tutor-Code of Classical Cinema." 1974. In Movies and Methods. Ed. Bill Nichols. Berkeley: U of Caliofornia P, 1976. 438-51.
_____. "The Tutor-Code of Classical Cinema." In Mast, G. et al., eds. 1992: 179-191.
_____. "The Tutor-Code of Classical Cinema." 1974. With Brian Henderson. In Film Theory and Criticism: Introductory Readings. 5th ed. Ed. Leo Braudy and Marshall Cohen. New York: Oxford UP, 1999. 118-29.* (Suture).
Domingo, Ignacio. "Towards a Non-Formalist Definition of Classical Cinema." In Flashbacks. Ed. Celestino Deleyto. Zaragoza: Servicio de Publicaciones de la Universidad de Zaragoza, 1992. 19-38.*
Garci, José Luis. Las siete maravillas del cine. Madrid: Notorious, 2015.
Iglesias Simón, Pablo. De las tablas al celuloide: Trasvases discursivos del teatro al cine primitivo y al cine clásico de Hollywood. Barcelona: Fundamentos, 2007. (Based on his Ph.D. diss.).



Classics, cult movies

Eco, Umberto. "Casablanca: Cult Movies and Intertextual Collage." In Modern Criticism and Theory. Ed. David Lodge. London: Longman, 1988.*
Garci, José Luis. Las siete maravillas del cine. Madrid: Notorious, 2015.
Tyler, Parker. Classics of the Foreign Film. New York, 1962.





Colour / Black and White

Adair, Gilbert. "Black and White in Colour." (Colorization). In Adair, The Postmodernist Always Rings Twice. London: Fourth Estate, 1992. 78-80.
Lumet, Sydney. "Colour and Concepts." Films and Filming 24.8 (1978): 13-16.*





Commentary handbooks: Film

Aumont, J., and M. Marie. Análisis del film. Barcelona: Paidós, 1990.
Carmona, Ramón. Cómo se comenta un texto fílmico. (Signo e Imagen, 21). 2nd ed. Madrid: Cátedra, 1993.*
Casetti, F., and F. Di Chio. Cómo analizar un film. Barcelona: Paidós, 1991. 
García Gómez, Francisco. Metodología crítica de análisis textual en la realización fílmica. Ph.D. diss. U Complutense de Madrid, Facultad de Ciencias de la Información, 2015. Online at e-Prints Complutense.*
	http://eprints.ucm.es/29486/1/T35957.pdf
	2015
González Requena, Jesús, ed. El análisis cinematográfico: teoría y práctica del análisis de la secuencia. (Manuales, Ciencias de la Información). Madrid: Editorial Complutense, 1995.*
Hernández Esteve, Vicente. "Teoría y técnica del análisis fílmico." In Elementos para una semiótica del texto artístico. By Jenaro Talens et al. 4th ed. Madrid: Cátedra, 1988. 203-28.*
Scholes, Robert, Carl H. Klaus and Michael Silverman, eds. Elements of Literature: Essay, Fiction, Poetry, Drama, Film. New York: Oxford UP, 1973.



Computers and film

Bolter, Jay David, and Richard Grusin. "Film." In Bolter and Grusin, Remediation: Understanding New Media. Cambridge (MA): MIT Press, 1999. 2000. 146-59.*
Kolker, Robert. "Digital Media and the Analysis of Film." In A Companion to Digital Humanities. Ed. Susan Schreibman, Ray Siemens, and John Unsworth, eds. Malden (MA): Blackwell, 2004. 383-96.*
Poulaki, Maria. Compact Cinematics: The Moving Image in the Age of Bit-Sized Media.



Conventions (cinematic)

Bordwell, David. "34. Convention, Construction, and Cinematic Vision." 1996, 2008. In Evolution, Literature and Film: A Reader. Ed. Brian Boyd, Joseph Carroll and Jonathan Gottschall. New York: Columbia UP, 2010. 416-32.*




Crosscutting

Bordwell, David, and Kristin Thompson. "Revisiting Inception." In Bordwell, Observations on Film Art 12 August 2010.*
	http://www.davidbordwell.net/blog/2010/08/12/revisiting-inception/
	2011


See also Montage; Point of view; Time.


Culture and film

Azcona, Mª del Mar, Elena Oliete and Olga Seco. "The Global and the Local: The Reception of U.S. American Cinema in Aragón. A Case Study." In Culture & Power: Culture and Society in the Age of Globalisation. Ed. Chantal Cornut-Gentille et al. Zaragoza: Prensas Universitarias de Zaragoza, 2005. 269-84.*
Braudy, Leo. Native Informant: Essays on Film, Fiction, and Popular Culture. New York: Oxford UP, 1991. 
Fuery, Patrick. "The Ideology of Love: Film and Culture." In Fuery, New Developments in Film Theory. Houndmills: Macmillan, 2000.
Gokulsing, K. Moti, and Wimal Dissanayake. Indian Popular Cinema: A Narrative of Cultural Change. Hyderabad: Orient Longman, 1998.*
Humm, Maggie. "Modernist Women and Cinema." In Fifty Years of English Studies in Spain […] Actas del XXVI Congreso de AEDEAN, ed. Ignacio Palacios et al. Santiago de Compostela: U de Santiago de Compostela, 2003. 47-62.*
Lotman, Iuri M. "El lugar del arte cinematográfico en el mecanismo de la cultura." In Lotman, La Semiosfera, III: Semiótica de las artes y de la cultura. Madrid: Cátedra / Universitat de València, 2000. 123-37.*
Stokes, Janet. Dissembling Rivals: The Cultural Technologies of Film and Television. Basingstoke: Macmillan, 1998.




Series


(National Cinemas). Series ed. Susan Hayward. London: Routledge, c. 2007.*




Decline of Film

García Landa, José Angel. "Antiguos ritos de culturas moribundas." In García Landa, Vanity Fea  16 Feb. 2013.*
	http://vanityfea.blogspot.com.es/2013/02/antiguos-ritos-de-culturas-moribundas.html
	2013
Jakobson, Roman. "Úpadek filmu?" Listy pro um¢ni a kritiku 1 (1933): 45-59.
_____. "Is the Cinema in Decline?" Trans. E. Sokol. In Jakobson, Studies in Verbal Art. Ann Arbor, 1971. 150-56.
_____. "Is the Cinema in Decline?" In Semiotics of Art: Prague School Contributions. Ed. Ladislav Matejka and Irwin R. Titunik. Cambridge (MA): MIT Press, 1976. 146-52.
Valente, José Ángel. "La enfermedad del cine." In Valente, Obras completas, II: Ensayos. Barcelona: Círculo de Lectores / Galaxia Gutenberg, cop. 2008. 765-66.*


Films

The Last Picture Show. Dir. Peter Bogdanovich. Columbia Pictures, 1971.


Description in film

Chatman, Seymour. "What is Description in the Cinema?" Cinema Journal 23 (Summer 1984): 4-11.



Dialogue

Acker, Paul. "Conventions for Dialogue in Peter Brook's King Lear." Literature/Film Quarterly 8 (1980): 219-24.
Kracauer, Siegfried. "Dialogue and Sound." In Kracauer, Theory of Film. Princeton (NJ): Princeton UP, 1997. 102-30.*
Taylor, Christopher John. "The Language of Film: Corpora and Statistics in the Search for Authenticity. Notting Hill (1998): A Case Study." Miscelánea 29 (2004): 71-86.*



Directors' Commentaries

Films

Directors Commentary. Written by Paul Duddridge. Cast: Rob Brydon. Prod. Miles Ross. ITV, 2004. Issued on DVD.



Documentaries

Casebier, Allan. "A Deconstructive Documentary." Journal of film and Video 40 (Winter 1988): 34-9.
Gibson, Owen. "ITV under Pressure after Revealing Truth about Alzheimer's Death Documentary." The Guardian 1 Aug. 2007.
Gómez Tarín, F. J. "Ficcionalización y naturalización: caminos equívocos en la supuesta representación de la realidad." In El documental, carcoma de la ficción. Ed. P. Poyato. Consejería de Cultura y Filmoteca de Andalucía, 2004.
Hongisto, Ilona. "12. Realities in the Making: The Ethics of Fabulation in Observational Documentary Cinema." In Storytelling and Ethics: Literature, Visual Arts and the Power of Nature. Ed. Hanna Meretoja and Colin Davis. New York and London: Routledge, 2018. 190-200.*
Huck, Christian. "Authentizität im Dokumentarfilm: Das Prinzip des falschen Umkehrschlusses als Erzählstrategie zur Beglaubigung massenmedialen Wissens." In Authentisches Erzählen: Produktion, Narration, Rezeption. Ed. Antonius Weixler. Berlin and Boston: De Gruyter, 2012. 239-64.*
Kracauer, Siegfried. "The Film of Fact." In Kracauer, Theory of Film. Princeton (NJ): Princeton UP, 1997. 193-214.*
Leroi-Gourhan, André. "Cinéma et sciences humaines: le film ethnologique existe-t-il?" In Leroi-Gourhan, Le Fil du Temps: Ethnologie et préhistoire. (Points; Sciences,  S48). Paris: Fayard / Seuil, 1986. 59-67.*
Lightman, Herb A. "The Technique of the Documentary Film." American Cinematographer 26 (November 1945): 371-, 378, 402.
MacLeod, Lewis. (Trent U). "'A Documentary-Style Film': Borat and the Fiction/Nonfiction Question." Narrative 19.1 (Jan. 2011): 111-32. (Sacha Baron-Cohen).
Masson, Eef. Watch and Learn. Amsterdam: Amsterdam UP, 2015. 
	http://books.google.es/books?id=8xEhAwAAQBAJ
	2015
Most, Stephen. Stories Make the World: Reflections on Storytelling and the Art of the Documentary. Berghahn Books, 2017.
Nichols, Bill. "The Voice of Documentary." In Movies and Methods: An Anthology 2. Ed. Bill Nichols. Berkeley: U of California P, 1985.
_____. La representación de la realidad: Cuestiones y conceptos sobre el documental. Barcelona: Paidós, 1997.
Ortiz-Boix, Carla. "Machine Translation and Post- Editing in Wildlife Documentaries: Challenges and Possible Solutions."  Hermeneus 18 (2016): 269-313.*
Plantinga, Carl. "Defining Documentary: Fiction, Non-Fiction, and Projected Worlds." Persistence of Vision 5 (Spring 1987): 44-54.
_____ . "The Mirror Framed: A Case for Expression in Documentary." Wide Angle 13 (April 1991): 40-53.
Plantinga, Carl, and Dirk Eitzen. "Dialogue: When Is a Documentary?" Cinema Journal 36.1 (Fall 1996):  94-97.*
Poyato, P., ed. El documental, carcoma de la ficción. Consejería de Cultura y Filmoteca de Andalucía, 2004.
Renov, Michael. "Re-Thinking Documentary: Toward a Taxonomy of Mediation." Wide Angle 8 (1986): 71-7.
Tello Díaz, Lucía. "Transtextualidad y metaficción en el falso documental: El discurso autorreferencial en The Unmaking of." Communication & Society 27.4 (2014): 113-29. (Juan Manuel Chumilla Carbajosa, 2010)
Online at Dadun (Universidad de Navarra)
	http://dadun.unav.edu/handle/10171/37926
	2015
	http://www.unav.es/fcom/communication-society/documentos/pdf/20141027124328_en.pdf
	2017
_____. "Transtextuality and Metafiction in Fake Documentaries: Self-Referential Discourse in The Unmaking of." Communication & Society 27.4 (2014): 113-29.* 
DOI:10.15581/003.27.4.113-129
	http://www.communication-society.com 
	Online at Semantic Scholar.*
	https://pdfs.semanticscholar.org/ad10/a25ba2636da038049ddb9f2a6142565d37fa.pdf
	2022
Villarmea Álvarez, Iván. Documenting Cityscapes: Urban Change in Contemporary Non-fiction Film. New York: Columbia UP, 2015.
Walton, David. "Closer to the (H)edge. Documentaries and the Isle of Man TT: From Chronotopes and Masturbation to Celebrity Culture." European Journal of Cultural Studies (2015): 1-16.*
	DOI: 10.1177/1367549415585552
Waugh, Thomas. "Beyond verité: Emile de Antonio and the New Documentary of the Seventies." In Movies and Methods: An Anthology 2. Ed. Bill Nichols. Berkeley: U of California P, 1985.
Youdelman, Jeffrey. "Narration, Invention, and History: A Documentary Dilemma." Cinéaste 12 (1982): 8-15.
Wheale, Nigel, ed. The Postmodern Arts: An Introductory Reader. (Critical Readers in Theory and Practice). London: Routledge, 1995. (Popular culture, literature, architecture, visual arts, documentary film).



Audio

Most, Stephen. "Stories Make the World." Interview by Joel Tscherne. Audio. New Books Network 3 Jan. 2018.*
	http://newbooksnetwork.com/stephen-most-stories-make-the-world-reflections-on-storytelling-and-the-art-of-the-documentary-berghahn-books-2017/
	2018




Blogs


Timeline. YouTube (Timeline – World History Documentaries).*
	https://www.youtube.com/@TimelineChannel
	2024






Drama and film / Theatre and film

Boon, Richard. "11. Hare on Film: An Interview." In The Cambridge Companion to David Hare. Ed. Richard Boon. Cambridge: Cambridge UP, 2007. 169-82.*
Meerzon, Yana. "Russian Formalists' Views of Film and Theater Interdependence." In Slavische Erzähltheorie: Russische und tschesische Ansätze. Ed. Wolf Schmid. Berlin and New York: De Gruyter, 2009. 239-72.* (Semiotics of drama and film).
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See also Writing guides (drama); Screenplays.
