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AESTHETICS: OTHER TOPICS


Aesthetic attitude
Aesthetic education
Aesthetic experience
Aesthetics and politics
Aesthetics of action
Art for Art's Sake
Art studies
Artistic process
Comparative aesthetics
Conventions (aesthetic)
Creativity. See Creation/imagination. Creativity.
Death of art, Decay of art
Defense of Art
Definition of Art
Evolution of Art
Function and Use of Art
Fusion of the Arts
Future of art
History of artistic forms. See Art history.
Iconography
Imitation, influence
Mediation
Mood, atmosphere, tone
Periodization
Point of View
Popular art
Relativism
Rules
Semiotics and aesthetics. See Semiotics of Art
Sociology of Art
Spatial arts
Subject/Object
Teaching art
Works of Art
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