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OTHER DRAMATIC GENRES
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See also Masquerades.






Melodrama

Heilman, Robert Bechtold. Tragedy and Melodrama: Versions of Experience. Seattle and London: University of Washington Press, 1968.
_____. "Tragedy and Melodrama: Speculations on Generic Form." In Perspectives on Drama. Ed. J. L. Calderwood and H. E. Toliver. New York: Oxford UP, 1968. 148-62.*
Trussler, Simon. "13. From Manners to Melodrama 1776-1814." In Trussler, The Cambridge Illustrated History of British Theatre. Cambridge: Cambridge UP, 1994. pbk 2000. 194-211.* (The Sheridan phenomenon. From mannered comedy to political spectacle. Enlargement of the patent houses. Minor theatres and the origins of melodrama. Naval drama, topical and gothic spectacle. Underclass as audience. Tableaux vivants. The 'compilation bill'. Philip Astley and Joe Grimaldi. The 'Kemble religion'. The point of 'points'. Significance of the OP Riots. Kean: the Anarchy of the Passion).


See also Aesthetic categories. Melodrama.






Mimes and Dumb Shows

Berry, Ralph. "Masques and Dumb Shows in Webster's Plays." Eth 7 (1980): 124-46.
López, Aurora, and Andrés Pociña. "Notas básicas para un tratamiento del mimo latino." In Mvnvs qvaesitvm meritis: Homenaje a Carmen Codoñer. Ed. Gregorio Hinojo Andrés and José Carlos Fernández Corte. Salamanca: Ediciones Universidad de Salamanca, 2007. 509-17.*
Mehl, Dieter. The Elizabethan Dumb Show: The History of a Dramatic Convention. London: Methuen, 1965.
Romero Mariscal, Lucía P. "Mimo: El descaro teatral del Imperio Romano." The Conversation 28 Sept. 2021.*
	https://theconversation.com/mimo-el-descaro-teatral-del-imperio-romano-167460
	2022






Miracle plays

Anthologies

Cawley, A. C., ed. Everyman and Medieval Miracle Plays. (Everyman's Library). London: Dent, 1961.



Mojiganga

Buezo, Catalina. "El rey y los reyes en la mojiganga dramática." In Estado actual de los estudios sobre el Siglo de Oro. Ed. Manuel García Martín et al. Salamanca: Ediciones Universidad de Salamanca, 1993. 203-8.*


Monodrama / Monologue

Buchholz, Sabine, and Manfred Jahn. "Dramatic Monologue." In The Routledge Encyclopedia of Narrative Theory. Ed. David Herman, Manfred Jahn and Marie-Laure Ryan. Abingdon and New York: Routledge, 2005. 124-5.*
Chicharro, Antonio. "Antonio Machado y el monólogo: 'Sobre el teatro al uso' y 'Poema de un día (Meditaciones rurales)'." In Teoría y análisis de los discursos literarios: Estudios en homenaje al profesor Ricardo Senabre Sempere. Ed. S. Crespo et al. Salamanca: U de Extremadura / Ediciones U de Salamanca, 2009. 95-108.*
Culler, A. Dwight. "Monodrama and the Dramatic Monologue." PMLA 90 (1975): 366-85.
Vacca, V. John. "Telling Women's Lives: African-American One-Person Plays." American Drama (Spring 1997): 58-66.*



Literature


Chatfield, Roy. The Other Shakespeare. Drama. 2014. (A monologue for Anne Hathaway).








Morality Plays

Fernández, Josefa. "De la moralidad inglesa al teatro alegórico español del XVI: Everyman y la Farsa del Sacramento." In XVIII Congreso de AEDEAN (Alcalá de Henares, 15-17 diciembre 1994). Ed. Ricardo J. Sola, Luis A. Lázaro and José A. Gurpegui. Alcalá: Servicio de Publicaciones de la Universidad de Alcalá, 1997. 409-12.*
Styan, J. L. "The Early Morality Play." In Styan, The English Stage. Cambridge: Cambridge UP, 1996. 40-59.*
Watkins, J. "The Allegorical Theatre: moralities, interludes and protestant drama." In The Cambridge History of Medieval English Literature. Ed. D. Wallace. Cambridge: Cambridge UP, 1999. 
"Morality Play." In Wikipedia: The Free Encyclopedia
	http://en.wikipedia.org/wiki/Morality_play
	2008


Anthologies


Lester, G. A., ed. Three Late Medieval Morality Plays. (New Mermaids). London: A&C Black, 1981. 
Wickham, Glynne, ed. English Moral Interludes. London: Dent, 1976.




Internet resources


"Morality Play." Wikipedia: The Free Encyclopedia.
	http://en.wikipedia.org/wiki/Morality_play
	2012


Literature

Unsworth, Barry. Morality Play. Novel. London: Hamish Hamilton, 1995.*
_____. Morality Play. London: Penguin-Hamish Hamilton, 1995.*
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